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World Music Theater Festival, Uijeongbu 2002

FESTIVAL PROGRAM

OVERSEAS PRODUCTIONS

Musical Theater Pot-Pourri, Australia Musical Gala, Friends for Life April 13-14
Performing Arts Company Warabiza, Hibiki Concert April 24

The State Central Puppet Theater of Moscow,
Russia An Extraordinary Concert April 27-28

Haring/Obermaier Production, Austria D.A.V.E.
(Digital Amplified Video Engine) April 30
Moscow Taganka Theater, Russia Marat and Marquis de Sade May 10-11

DOMESTIC PRODUCTIONS

Shinpung Art Troupe, Korea Opening Show Peace! April 3

Seoul Metropolitan Musical Theater, Korea Sung Chunhyang 2002 April 6
Ahn Sook Sun, Korea Pansori Heungboga April 10

Theatre Company Muyeonshi, Korea Auraji April 17

Total Performance Group, Korea Sorrow of Young Werther April 20-21
Theatre Company Michoo, Korea Madangnori Byungangsoe April 26
Traditional Dance, Korea Masters and Masterpieces May 2

Education Theatre SADARI, Korea Children of the Stepping Stones May 5

AMATEUR SHOWCASES

1. Jesus Christ Superstar by Kyungmin College April 7

2. Rent by Daejin University April 9

3. Nunsense Il by Seokyong University April 26

4., Little Shop of Horrors by School of Drama, KNUA May 4

MUSICAL DANCE WORKSHOP April 15—20 13:00pm

Musical Jazz & Tap Dance Workshop by Edie Cowan
(Musical Choreographer, Director, New York)
Voice Workshop for Children April 13-14 11:00am

Exciting Musical Singing by Tania de Jong
(Artistic Director, Musical Theater Australia)

INTERNATIONAL SYMPOSIUM

‘The Characteristics and Tendencies of Contemporary Music Theater’
April 20 13:00pm

Lecturers and Panel

Robert Gorden, London (Goldsmiths College)

Liao Xianghong, Beijing (Central Academy of Drama)

Kolleen Park, Seoul (Music Director, The Last Empress,
Korean Productions of Rent, Chicago)

Mitzuo Tamura, Tokyo (Theater Producer, Director)

Edie Cowan, New York (Musical Choreographer, Director)

Muyeol Choi, Seoul (Music Director, Korean Productions of Rent Line I)
Wonjae Chang, Seoul (Professor, Soongsil University)

Soonja Hur, Seoul (Theater Critic, Chungwoon University)

Sponsored by Uijeongbu Arts Center, Institute for Performing Arts Industry
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: o commemorate its first anniversary since opening last year,

the Uijeongbu Arts Center has undertaken an exciting and
ambitious project to establish an annual World Music Theater

The World Music Theater Festival, Uijeongbu 2002 seeks for the
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{is an honor to announce the inauguration of the World
Music Theater Festival, Uijeongbu 2002 in this jubilant season of
spring, I sincerely appreciate all the efforts of the executive

overseas artists from Russia, Australia, Japan, Austria and the

= | Festival, Uijeongbu 2002. This timely plan further marks the end ot Dojo]] 23K 24 - 9 MY TP MEol= committee of the Festival as well as the interest and
T3t ol5 =HPH L0 KR} S50 2458 Wedks of an era of cultural monopoly by the metropolitan city of Seoul. 2oioj20] TIAS Solof IFEA} £H TA2 encouragement of the citizens of Uijeongbu.
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0202 29| ol2Z Hioft I TP 24| with greater access to a diverse array of artistic expression both ' opportunity for a exciting cultural experience to the general
X|gol2k= XX hjE 2=0t 01=20] AFEAS from Korea and around the world, and this has already begun to public as well as to all the citizens of Uijengbu.
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first time in Korea to begin an annual festival dedicated to the
music theater genre, which is often referred to as the golden
flower of contemporary performing arts. By presenting both local
and international contemporary musicals the Festival aims to
contribute meaningfully to the true creativity of music theater. At
the same time, the Festival prides itself on the direct involvement
of the local community and looks forward to their active
participation. Moving beyond the previous over-concentration of
cultural events in Seoul, this Festival marks a new beginning for
the citizens of Uijeongbu.

Our ambitious plan to produce a new musical theater production
could not be realized this first year due to a shortage of time.
Still, the World Music Theater Festival, Uijeongbu 2002 will
make steadfast efforts to become the 'fire-bringer' of new arts and
culture over the years to come. It is my hope that this Festival
will be a cultural feast for everyone to enjoy and celebrate here in
Uijeongbu.

Kim, Eui Kyung
Executive Director/ Artistic Director

World Music Theater Festival, Uijeongbu 2002
Institute for Performing Arts Industry
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Korean artists, who are participating in this festival.

I look forward to and wish all the best to all the participants and
audiences.

Im, Eun-shik

Executive Director
Uijeongbu Installation Management Corparation
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Pot Pourri, Australia
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Tania de Jong - Soprano/ Artistic Director, Pot-Pourri, MTA
Jonathan Morton — Baritone/ Director, Pot-Pourri, MTA
Dominique Oyston — Soprano

Craig MacDonald — Tenor

Adam Przewlocki — Pianist/ Music Director, Pot-Pourri, MTA
Lance Gum - Technical Director

BRILH-§ MUSICAL NUMBERS

Amigos Para Siempre

Time To Say Goodbye

Summer Lovin’

Some Enchanted Evening

CARMEN Excerpt

Nessun Dorma from TURANDOT
Brindisi from LA TRAVIATA

PHANTOM OF THE OPERA Excerpt
LES MISERABLES Excerpt

Memory from CATS

Don’t Cry for Me Argentina from EVITA
Excerpt from WESTSIDE STORY
Australian song

The Impossible Dream

Can You Feel the Love Tonight from THE LION KING
IRISH DANCE Excerpt

- Danny Boy

Pot-Pourri is one of Australia’s most talented and widely
travelled companies and has blended a delicious cocktail of
staged highlights from opera and Broadway musicals
including Phantom of the Opera, Westside Story, Grease, Les
Miserables, Cats, Evita, Carmen, Turandot Madam Butterfly,
The Pearl Fishers, Man of La Mancha, Porgy and Bess, My
Fair Lady, Lord of the Dance and Australian song. The
performers present this world-renowned repertoire with
stunning voices, theatricality, costumes, interaction, gorgeous
harmonies, and a dash of mischievous humour.

The members of Pot-Pourri have all performed with Australia’s
major musical and operatic companies. As classically trained
pertormers, the members of Pot-Pourri have extended their
own and the public’s perceptions of opera and music theatre,
and have developed new audiences on a national and public
international scale for the performing arts in general.
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Performing Arts Company Warabiza, Japan
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Ono Etsuro — Japanese Drum & Vocal
Ozawa Tsuyoshi — Japanese Flute
Mori Ikuko, Koga Soichi — Synthesizer
Katagiri Shizuko — Drum

Takada Aya — Japanese Drum & Vocal

Lighting by Maruyama Narumi
Sound by Fukuchi Tatsuo

Hibikil is one of the representative non-verbal performances
presented by the musical performance band Hibiki’, and is
produced by the performing arts company, Warabiza, Japan, In
this show, percussion ensemble and theatricality are harmoniously
combined. It picturizes the old things that have been handed
down from long time ago and the new things with which we now
live from the beautiful rural scenery in summer, that has been
forgotten; the chirring of cicadas and children running after them,
to the brutal landscape of a metropolitan city. The Warabiza is
located in a small city in northern Japan, Tazawako. Hibikil is a
fusion musical concert, based on a professional study of folk
music, dance and traditions of the Tazawako Art Village.

The Warabiza is located in a small city in northern Japan,
Tazawako.

The Performing Arts Company, Warabiza was established in
February 1951 as a performing arts company. Based in the
Tazawako Art Village in Akita Prefecture, a region famous for folk
songs, Warabiza creates its performances to reflect current human
emotions with traditional elements.
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The State Central Puppet Theater of Moscow, Russia Haring/Obermaier Production, Austria D.A.V.E.
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Directed by Sergei Obraztsov = i y
Puppeteers : The Members of the State Central Puppet Theatre of Clof 7|20] XHHIQl 22E oUX| HoHAM AE&0 = D . A . ‘ % E
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Among the many cultural and historical traditions in Russia, there Zaglon 20029 0= HS South Bank Centre =4
is a world-renowned famous theatre whose name has been? Kampnage=%, 0122 New York Arts festivaloll Z7tsto] &t
familiar from childhood to every Russian citizen for decades. It is c}
the State Academic Puppet Theater named after Serguei XD SSaict  oI7to] 20| 27X GACR ESE D, AZATLEO|
=N Obraztsov. During the seventy years of it's existence, the Serguei Pl y | o] 2AB|2 MRS EE 0f0|2{LSHA Y=EHM AdlEt C|X|E
Obraztsov Theatre has developed into the world's biggest Centre - . . ‘ TRZXIC
Alh 1001E2E DATHE SAYNFSTO| tHEH HLER(Z MA 2=0M A of Puppet Show Art. About 3pOO specialists work ing?he world's 32|A 342 Chries Haring / et27t, 287} Choreographer, Dancer ; M0l ZATIC
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CHdet ole7tS0| S50 RM2t MXIE 715 2 HUE2IS MARIC directed by the prominent Russian artist, actor, director, painter Theatre)2 HIZ5I0, 22| ZL(Willi Dorner), B 2&i(Tanz Hotel) S Trans ion techniques, prothetic surgery, microphysical
LHH|HIERO|Q] QUMARS AbSIXIS| RS2 Tt FH | 222 XjojLL, and literary man, Serguei Obraztsov. As a remarkable painter, a HEX 99 22751 XUs%on S| oax|YtH ol EU- ation of the body: technologies are no longer sent to other
YEX| A W 4 Q= HOlo|atn Mzksiy Xigkste Mz HZEX| 0|2k disciple of A. Arkhipov and V. Favorski, one of the leading actors program Leonardo® SIS g0} 98 EE S22 A QH|20t0|0f9} b planets anymore, but initiate the invasion of man himself who is no
OFAl ZHOLS TEISHH BEO|A= AZERF MX| Q= Aot7to} AlZ 7ttt in the musical studio of the M.os:cow Arts Thjeatre, a_variety stelr ollLj#|=2l D5t TEHMES XistsiSIT Ionger protected by anything, neither by ethics nor by biopolitical
of “Ea{7h A& 02 ZX0| AlO| LIA| BTI2 R D2A01 MHACSTH) and the found_er of a whole alrtlstlc schgol .of parody in puppets., == m=ee s, D.A.V.E. is going through genetic transformations,
HEXRZID XRsle MLV SEASY AVIEE BHED 432 £0E a splendid writer and a prominent public figure, Obraztsov led his Z2t2A 2H|2010]0f Klaus Obermaier @tions, manipulations. It is playing with real and virtual
2 = XIHARS 0l3So| 2X0] AR BT A J2|7 20f 7 thea;ref until the Iafst day of his In‘iz\, HE_ ?ut o;‘ 61 pkéys, |nctlud7l_zg HICIQ OIEJAE Video Art. Music - S ar;)dA\A\QtE t_he dlssg'IOU“%n(Of |lmlt§ r?tetweendtr}ese two
=a _ ’ such famous performances as An Extraordinary Concert, The ’ conditions. D.A.V.E. is morphing between nightmare, deliverance
=35} At 71 o537 o| it : ¢ _ . = :
=T e S A RSP BT Magic Lamp Of Alladin, At The Rustle Of Your Eyelashes, The 7|etAF ﬁasi BIAILE ofsciele +Mo2 Zist 2ul20to|ods EY and transformations until reaching the disintegration of the
S Devil'S Mill, Don Juan and many others. S FMo|&S HE5I0] I2A D|C|ofHTt ofL 2t MARS e MEIIIL = physical body. D.AV.E is confronting the archaic with the high
: Ct 19934 ok_fgéﬁllgaﬂ'-l HAE|H JTHAUSAIE st ZHE (22 ARE the technology world of the information and communication society.
OI=9| MAX HYXF M2A0| 2E2tETrt 1931 AMst 22 A FH} . . clone sound)2 A Q1™HRIT, 1998H0= (jobOpera)ets HE2 . . ) . i
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2{AORI0[21EY =L} OfZIAR 0] 2Lto| RES L7l 2HES MM ‘The plenmuflness and varzlety of :he puppets, thel acts pl_ayed solo Of50 ZIEHS HIQITE A7} OIEYAE = FjTsimLlo Ame g pro;e.cn_on and bodily preence of the da.nc.er emerge as a
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Original play by Peter Weiss
Directed by Yuri Lyubimov
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Music by Vladimir. Martyinov

CAST

Feliks Antipov

Valery Zolotukhin
Timur Badalbeyli
Irina Lindt

Dmitry Vysotskiy
Alexandre Foursenko
Larisa Maslova
Dmitry Mouliar

lvan Ryzhikov
Alexey Grabbe
Tatiana Sidorenko
loulia Kouvarzina
lvan Ryzhikov

Dmitry Mezhevich
Anastasia Kolpikova
Alexandra Bassova
Marina Tcherkachina
Svetlana Sorokina—Subbotina

In 1964, British director, Peter Brook staged
the theatrical experience of the astonishing
Marat/Sade by the German writer—in—exile,
Peter Weiss. Its alarming full title is The
Persecution and Murder of Jean—Paul
Marat as Performed by the Inmates of the
Asylum of Charenton under the direction of
the Marquis de Sade.

Nearly four decades later, Marat/Sade is
back, from the hand of another great
interpreter, Russia's pre—eminent living
stage director, Yuri Lyubimov. This is a
new Marat/Sade, saying to the world,
‘Enough ideology, thank you, we want to
live!

The play is a debate on the writer's role in
the world between two writer—absolutists,
the intellectual revolutionary Marat and the
sensualist Sade. In 1964 the play titled
toward the martyred Marat. But to
Lyubimov, 40 years and one catastrophic
revolution later, the play looks very
different.

A fiercely contemptuous critic, as well as
victim, of the fallen Soviet regime,
Lyubimov is interested in individual
creativity and freedom, rather than
visionary schemes for he salvation of
mankind. If there's anyone he wants to
‘crack on the jaw’ the old Soviet
nomenklatura and the new oligarchs, not
the spectators, — Festart, Vol 1, 2001

Music of Marat and Marquis de Sade

The Performance Marat and Marquis de
Sade constitutes a bright musical action in
which solo parts, monologues of the main
characters and general choir scenes,
replace one another creating sound within
music in the real time of the performance.
Music in the performance incorpertate
accumulates many modern styles including
soul, rap, jazz, country, blues, jazz-rock,
ethno-style, Latin music, rock-n-roll and
neo—classicism. Contrasting combinations
of different musical layers give the music a
brightness, energy and original integrity
that results in all around musical action.
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A fusion drama, Peace! presents a love story between the
Goddess of Peace and Humanity. This show is renewed from a
famous Korean legend Kyunwoo and Jiknyuh. It blends both
eastern and western instruments, styles, dance and lots more in
expressing the heartbreaking narration. This Exhilarating show
combines musical performance, Taekwon Dance and even a
unique fashion show true to the fusion genre. This splendid
presentation will open the festival.
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Sung Chunhyang 2002

This spring, we will encounter the neat and dignified picec of art,
embracing our traditional sentiment. Musical (Sungch ‘unhyang
2002), the piece that will fulfil the cultural enjoyment of the
Koreans and will represent Korea, seraching for opportunities to
enter foreign markets. With the productions of a blockbuster
musical, targeting not only the domestic but also the overseas
markets, the history of Korean musical will experience another
reverberation.

Joo Seongjung, kim publae, His First Challenge to the Role of Lee
Mongryong, The Second Performance of the Musical Actress, Lee
Jeonghwa, as Seong Chunyang, Seoul Metropolitan Comapny, the
Most Talented Musical Performers, Seoul Metropolitan Traditinal
Orchestar, Seoul Metropolitan Youth Orchestra, Seoul Metropolitan
Dance Company and Seoul Metropolitan Choir.
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Pansori, Ahn Sook Sun
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Pansori, is one of the great classical
Korean music genre that dramatic song
of a drama by the Chang reciter, is one
of Korean classical music appeals to
peoples both in and out of Korea. A
world renowned singer, Ahn Sook Sun
will perform the classic repertoire,
Heungboga at the festival. She is the
23rd most Important Intangible Cultural
Asset in Korea. Receiving high
acclamation from all over the world
including the Avignonl(city of southern
part of France) Festival 1997, she has
established herself, as the supreme
woman Pansori singer. Ahn Sook Sun
performed at the Olympic games in 1984
and 1988 and has participated in
numerous world-tour performances. She
even won high praise from a French
daily newspaper that referred to her
voice as 'a heavenly sound',

She performs to sold out audiences
wherever she goes. As a classical
Korean musician, she is the very first to
complete five Pansori pieces on 20 CDs.
although her physical appearance initially
seems rather small, she leaves a deep
impression that comes from her
passionate efforts.
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Sorrow of Young Werther
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One of Goethes masterpieces, The Sorrow of Young Werther is
now created as a musical with chamber orchestra by the Total
Performance Group. A story of a briliant young man who bares
his soul in letters of sorrow and joy about an unrequited love affair
that in the end drives him to suicide. The novel speaks to
perennial questions: the meaning of love, of death and redemption
in the exuberant language of youth. The Sorrow of Young Werther
describes the sad story of a young poet, who, bored with his
bureaucratic occupation, goes to spend some time in a more
soothing natural environment and meets a beautiful young woman
named Lotte, with whom he falls immediately in love. Although
Werther is violently and completely in love, Lotte is unable to
return his affections, and is in fact already engaged to a man
whom she truly loves. In the end, Werther borrows two pistols from
his beloved Lotte’s betrothed, ostensibly for self-protection during
travel, and commits suicide ineptly, leaving him hanging on the
edge of life for many hours.

This musical creation is an excellent work giving life to the
sophisticated romance and lyricism of moderners while clinging to
classical dignity at the same time. Valued as an outstanding
product being nominated in 7 categories at the Korean Musical
Awards 2001, this All-star cast give profundity to this outstanding
production.
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Madangnori Byungangsoe

Madangnori is a beloved traditional performance showcasing the
satire and humor of the day, that the whole family can enjoy.
Madangnori is not simply a show for the audience to watch but to
participate in.

This episode Byungangsoe has long been beloved. This time,
Michoo Theater Company takes the stage at the world Music
Festival, Uijeongbu 2002.

Madangnori Byungangsoe portrays a story of a woman of rare
beauty living a funny life. The heroine Ongnyuh lives in
Wallgyung village, Pyungahn province. She happens to be born
under an unlucky star and she loses every man she marries.
Moreover, any man who covetes her gets Killed. Finally other
women in the village drive her out as punishment. Then Ongnyuh
comes across Byungangsoe, who shares in a similar predicament.
Starring Kim Sungnyuh and Yoon Munshik, famous for their natural
and facetious acting, as Ongnyuh and Byungangsoe will entertain
the audience.
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Masters and Masterpieces

E2 )
§t2 MEEC| A7tE 0|2 FAUS0| Eil= EESA0ICL
sh2o| MEEL S =IXIFREIEY UK IYEa SR 2REL,. Of

¢ Bo0l FASle DiNIRAIEE U0l 52, HES, TE2E £ 4
HaZoln] KLRIHSSIES SiaB0le NFEDYREIE S ) K20
Ch & 50 ZAIIZ US 4 Y UEFO| BAE) Emorogw =

sich, o 2ot sio] HHNS Y ¥ 55

gt
NFIY CIPISESRSE)
533 o2 12 25 108 JIBUE HS MiE g2s Y 5o

=
Z&*EE ‘*OiEEf MH|o| LHHMIAIZ 0t22] 20 et FSARE BSlS XE
olct,
0l0j& - & ZQRH2E HM925 EfTF OfXt (ANB2REFHS| A HEXISH,
HEE=2 (°12iR))
Lizto] "ot EfHAUE 72l =
2x2 5l0f Z2EE0| 25T 3l
OfotH E=7t Lk,
0|8 — IEQREBSY H|925 ZESAL B AIHHQl S22 83| 0lAL

SLAEO| (3)

e

o

o2 mAEH Z0lC} Yyt Lap 2H|o|
ST, S5 SiLfsiLizt MAlste <

=

=
=4
=

ot M

MEego| dals =2 J|URI(EEEE F2IE Fu MEEﬂ, 20| &

Al T2fsich E5| AP AM)9 H20|52 ASCREE HH-.— TUES

LU NSO HSE SEAIZI Folat SHACE 19| 2 Bl HMIE T 2

lon, ¥u d2E Lojot g n=o Hrols &9 E¥E & LT Qo

2 M - HE2YRS M55 ERAL MS2sETIEs 8, Ne0En g 28
st ma,

D=EE (HEN)

SZAMlM YRES 52 =27| 2ot 5A2(2 F0| 7k 0[0[XIE Df

off SEksto] TE &*%OIEF

|1|} =

SRR 8 Y AFRXIR
Uijeongbu Brench, Korea National Dance Association

| 5u 2u(=) 1900 ormsasoEy 15T |

AT (U0

Ur HAZICl 27t 258|7} "J—Er‘é* guZolct 2ol gl= 7124l 012
th FESEPE)l 7

HHSER — XS 25t 282 74)\}\_&5 EHO{ 12 CHat= E0[5t 0|HE K| WEFEE=

FA X & of71I ZXU= F71=M M

R8O M7A} 2|53 FE AY o}7| KH%}O# *W% 2 g QlCh

A2 27|93t RuolN 20| SEFOZ R A0l FolM FHEoN
TAZ0E GIEE 0IDE Birt 0 £0| ROl HA2 A0 228 FE 3
oI, olzi2 ZHo| X7| ZRoz ks I3t AEHOZ EARS BHOIS &
Bl= 572 #REr

LR - 21EPHDEN M7 52, M97E AZ0| 0L SAf AITERl S228H
73| 2O0IAE,

MRS (FYOlE)

Tz mEH7|EE0] o - b (% - - EHE JI=XIE 720 o HEET U

£ elEs ”E*%JEL st=E9 *'HI T SAEOl 2715 & LIEHT Q= &

olct,

M@ - ZALE 2H2sM M215 wWRA2E FEGAL A 2otieTEs oY M
EolsEZEs] g, ZENEY I%il A,

5 Ay

SR= %"Qf—.oﬂ M &7t FE= "OHH qeiE 2alLtztel tEXl 2LE T2

ol sttolct. & Zaol 52 7W X1 AOiXIES el %&*OILF A”EIN

otz ZSX0| 01< 2 ”"*O[EH gixze 2|, o2, 312, ¥7, & S0l AL

UZE - 1z M27S, M97S Ol%AL, SuBIAEzE ow, REl e
wol| .

Sns 8Pl 190] o] 3 Ik ol NBSIE X UI2A ST A
S| £80| 017l S3f & 20| 27 C2 421 Uof Z5/8 0=0f LiZiC, ZnE

f
o] 2= 5T HEAR 0019 SHII EEO
82 0|20] Aol MEZ OjH 520, 0 2rfolMs of

This is a very special performance by masters of traditional dance
who have made a great contribution towards Korean traditional
dance genre.

Korean Traditional Dance is classified in 2 groups. One is National
Authorized Cultural Property (Dance) and another is District
Authorized Cultural Property (Dance). The National Authorized
Cultural Property dance ready for the stage in this festival is total
of 4 productions including Salp'uri- literally "driving out evil spirits'-
Seungmu, Taepyungmu, and Drumdance Jindo. For District
Authorized Cultural Property, there are 2 productions called Salpuri
of Honam Province and Jinjoo Kyobang Gunri Dance. Also Bosal
Dance is prearranged to appear to show all Koreans cherished
desire for unification of North and South Korea. It will be an
extraordinary opportunity to enjoy all kinds traditional dance, a
representative cultural inheritance of Korea.
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Children of the Stepping Stones

Sadari Theater Company has been performing for children for
quite some time to the praise of many festivals including The
Seoul Children's Theater Festival and Chunchon Puppet Theater
Festival. The award winning product on Children of the Stepping
Stones is an overpass to the point easily, this
production applies fantastic song and dance with
gorgeous stage decorations to grab the youngsters
attention. The Children of Stepping Stones was
awarded the Best set Design and the Most Popular
Production of the year in 1998. The story describes
two villages standing face to face on opposite side
a river guarding against each others culture and
customs. Untimately, two villages make peace
through the stepping stones of friendship. This is an
excellent work by the Sadari Theater Company and
the REM Theatre Company, Australia.
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Jheon Soocheon

His paintings in the early 1980's were
intensely expressionistic. The figures that
appeared in them were often hooded, their
backs turned to the viewer, or their
identities otherwise obscured. faces did not
play a role in those paintings: body
language was the most eloquent form of
speech. The figures seemed buffeted by
forces much greater than their own small
physical presences.

In comparison, beginning late in the decade
and continuing to the present, the works
seem calmer. he is no longer describing
malesfroms or conflagrations,and the people
in his paintings have begun to emerge as
individuals.

They are still sometimes shown full length,
in which case they tend to be rounded,
armless vertical shapes defined as human
mostly by the curve of head and shoulder
rather than any specific detailing. But often

Jheon presents people by reducing them
to the locuses of identity— that is, hands,
feet, and especially faces. Faces are
among the typical emblems of these recent
paintings along with spirals, eggs, ships,
turtles, and arrows.

These symbols are painted onto the surface
or built up on small plaques attached to
curving iron rods applied to the paintings of
this period called "planet’, These lines might
be considered paths of orbital motion.
These emblems are never descriptively or
realistically modeled in color; Jheon
abstracts them to a degree by painting
them in one flat color, like a stencil image,
which has a universalizing effect.

reprinted with the kind permission of:
janet koplos
critic/associate editor, art in america
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